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ONSOz

Turk Klasik Mdasikisi'nin tek Uflemeli calgisi olan
“‘NEY”, bu tiriin en énemli galgilarindan biridir. Sesindeki icli
ve mistik Ozellikler onu ayni zamanda Tirk Tasavvuf
Mdasikisi’nin bas sazi haline getirmistir.

Ancak, vyaklasik 1000 yildir Tiurk Mdsikisi'nde
kullanilan bu ¢algi hakkinda yapilan bilimsel ¢calismalar yok
denecek kadar azdir. Turk Masikisi’'nin genel kaynaklarinda
yer alan, “Ney” hakkindaki bilgiler ise birbirinin ayni birkag
cumlecigi gegmez. Calismalarima bu konudaki boslugu
doldurmak amaci ile bagladim.

Metodun hazirlanmasinda yardimci olan, Turkiye'nin
degerli neyzenlerinden, Kiiltiir Bakanligi istanbul Devlet
Klasik Turk Mduazigi Korosu Ney Sanatgisi Sadreddin
OZCIiMi, izmir Devlet Klasik Tirk Muizigi Korosu Ney
Sanatgisi Yavuz AKALIN, Kiltir Bakanligi Ankara Devlet
Klasik Tirk Mdizigi Korosu Sefi ve Neyzen Timugin
CEVIKOGLU, Ege Universitesi Devlet Tirk Mdasikisi
Konservatuari Ogretim Gorevlisi ve [zmir Radyosu Ney
Sanatcisi Kasif DEMIROZ ’e tesekkiir ederim.

Calismalarimin  Ney Uflemek isteyenlere ve
arastirmacilara yararli olmasi en buyuk dilegimdir.
Mehmet YUCEL
NEYiN BOLUMLERI
Derslerimizde kullanacagimiz “Ney” ile ilgili

terimlerin anlasilabilmesi i¢in asagdidaki semayi dikkatlice
inceleyip Neyimizi taniyalim.

Resim no:0001
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FOREWORD

NEY, which is the only woodwind instrument of Turkish
Classical Music, is one of the most important instruments of
this kind. The sensitive and mystical characteristics of its
sound made it the main instrument of Turkish Sufism Music,
as well.

However, scientific research made about this
instrument, which has been played for about 1000 years, is
as little as none. The information about ‘Ney’ in general
sources of Turkish Music is not more than a few similar
sentences. | began my studies with the aim of meeting the
deficit in this area.

| would like to thank some of the most valuable
Neyzens of Turkey; Sadreddin OZCiMi, the Neyzen of
istanbul Turkish Classical Music State Choir of Ministry of
Culture; Yavuz AKALIN, the Neyzen of izmir Turkish
Classical Music State Choir; Timugin (;EViKOGLU, Neyzen
and the conductor of Ankara Turkish Classical Music State
Choir of Ministry of Culture and Kasif DEMIROZ, Lecturer at
Ege University State Conservatory of Turkish Music and
Neyzen in izmir Radio, who have helped me prepare the
method.

It is my greatest wish that my studies benefit
researchers and those who want to play the Ney.

Mehmet Yiicel
PARTS OF THE NEY

Let’'s examine the picture below and get to know the
Ney in order to understand the terms about it that we will be
using in our studies.

Bogum: node 1.bogum: 1% node, 2.bogum:2" node,
3.bogum:3™ node, 4.bogum:4™ node, 5.bogum:5" node,
6.bogum:6" node, 7.bogum:7" node, 8.bogum: 8" node,
9.bogum:9" node.

Ses kutusu: sound box

Bagpare: mouthpiece

Cizim Mehmet Yiicel: Drawn by Mehmet Yucel

Perde: pitch (hole)

Note: The holes of the Ney are called “pitches”.

Note: Please try to learn the Turkish meanings of parts of
the Ney, as it is important for you to understand the lessons
ahead better.

Picture no: 0001
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1. Bogum (1" node )

Ses Kutusu (sound box)

2. Bogum
(2™ node)

3. Bogum
(3" node)

4. Bogum
(4" node)

5. Bogum
(5" node)

6. Bogum
(6" node)

7. Bogum
(7" node)

8. Bogum
(8" node)

9. Bogum
(9" node)
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Cizim:Mehmet YUCEL
{Drawn by Mehmet Yicel)

NEY METHOD PAGE-0D2

icel Miizik

Baspare (mouthpiece)

" Parazvane

NEYIN BOLUOMLERI
Derslerimizde kullanacadimiz "Ney” ile
ilgili terimlerin anlasilabilmesi igin
agsagidaki semay dikkatlice inceleyip
MNeyimizi taruyalim.

PARTS OF THE NEY

Let's examine the picture below and get
to know the Ney in order to understand
the terms about it that we will be using in
our studies.

Perde: pitch (hole)

Maote: The holes of the Ney are called “pitches”.
Mote: Please try to learn the Turkish meanings
of parts of the Ney, as it is important for you to
understand the lessons ahead bettar.

—— Asiran Perdesi

— Neva perdesi

. — Nim hicaz perdesi

—(Cargah perdesi

—Segah perdesi

_— Kiirdi perdesi

_—Dtigah perdesi

—— Parazvane

_— Rast perdesi



NEY TUTUS POZiSYONU

Kendinizi yillardir ney ufleyen bir neyzen gibi farz
edip, neyinizin tim perdelerini (deliklerini) parmaklarinizla
kapatarak, neyi dudaginiza géturip uflemeye galisiniz.

Bu aldidiniz  pozisyonu bozmadan, sizin
pozisyonunuzun, asagida tarif edilecek 2 ayn tutus
pozisyonundan hangisine uydugunu tespit ediniz. Bu tespit
ettiginiz pozisyon beyninizin istedigi tutus seklidir.

Simdi asagidaki iki pozisyonu ayri ayri Gger dorder
kere deneyiniz.

NEYIN 2 TURLU TUTUS POZiSYONU VARDIR;

1-) SAG EL YUKARIDA sol el asagida, neyi sol
dizinize baspéareyi dudaginizin sol tarafina yerlestirip,
Ufleyiniz. Iste bu (fleme pozisyonuna; SAG ELIMIZi
yukarida tutup, SAG BASPARMAGIMIZLA ASIRAN
PERDESINi KAPATARAK, viicudumuzun SAG tarafina
ufledigimiz icin SAG UFLEME POZISYONU denir.

2-) SOL EL YUKARIDA, sag el asagida, neyi sag
dizinize, baspareyi dudaginizin sag tarafina yerlestirip,
fleyiniz. Iste bu (fleme pozisyonuna; SOL ELIMizi
yukarida tutup, SOL BASPARMAGIMIZLA ASIRAN
PERDESINI KAPATARAK, viicudumuzun SOL tarafina
ifledigimiz icin SOL UFLEME POZiISYONU denir.

Yukarida  dikkatlice incelediginiz bu tutus
pozisyonlarindan hangisinde rahat oldugunuzu, Ney Ufleyis
pozisyonunuzun bir daha degismeyecegini distinerek tespit
ediniz.

Ciinkii; beynin konugsma merkezi genellikle el
kullanimi ile baglantilidir. Beynin sol 6n lobunda bulunma
olasihdr c¢ok vyuksektir, bu nedenle sag el kullanma
aligkanligi olan birisi beyinin sol vyarisini daha etkin
kullaniyor demektir. Ayni olay sol elini kullanan igin beynin
sag yarisini etkin kullaniyor anlamina gelir. Bu nedenle sol
elini kullanan birini sag elini kullanmaya zorlamak konusma
merkezinde yeni uyarilara sebep olacadindan, kekemelik
gibi konusma sorunlarina yol agabilir.

Ozetle, Ney uflemeye yeni baslayanlar icin; Ney'i
Sag pozisyonda Uflemek isteyen birini, Sol pozisyonda
Uflemesi veya Sol pozisyonda Uflemek isteyen birini, Sag
pozisyonda Uflemesi igin zorlamak yanlistir.

Artik soruldugu zaman sag veya sol Ufliyorum
demelisiniz.

Konserlerde, ayni notayl paylasacadiniz sazende
arkadasinizin, SAG (ifliiyorsaniz saginiza, SOL (ifliiyorsaniz
solunuza oturmasi gereklidir, aksi taktirde notalari rahat
gbremezsiniz.

Ney siparisi verirken SAG veya SOL (flediginizi
belirtmelisiniz ki; agirdn perdesi ona gore acllsin.

HOW TO HOLD THE NEY

Imagining yourself a Neyzen who has been playing
the Ney for years, close all holes of your Ney with your
fingers and put the Ney on your lips and try to play

Without shifting this position, try to determine which
one of the two different holding positions explained below
your position matches. This position you determined is the
position your brain requires.

Now try the two positions below three-four times
each.

THERE ARE TWO POSITIONS TO HOLD THE NEY

1-) RIGHT HAND ABOVE left hand below, place
the Ney on your left knee and the bagpare on the left side of
your lips, and play. This playing position is called RIGHT-
PLAYING POSITION, because we put our RIGHT HAND
above, CLOSE the ASIRAN HOLE WITH OUR RIGHT
THUMB, and blow towards the RIGHT side of our body.

2-) LEFT HAND ABOVE, right hand below, place
the Ney on your right knee and the bagpare on the right side
of your lips, and play. This playing position is called LEFT-
PLAYING POSITION, because we put our LEFT HAND
above, CLOSE the ASIRAN HOLE WITH OUR LEFT
THUMB, and blow towards the LEFT side of our body.

Taking into account that your playing position will
not change again, determine which one of the holding
positions you have examined carefully above you are more
comfortable with.

Because; The left part of the body is controlled by
the right hemisphere of the brain, and the right part of the
body is controlled by the left hemisphere. That is, a right-
handed person uses their left brain more actively, similarly a
left-handed person uses their right brain more actively. The
speech center of the brain is most probably in the front of
the left brain and it is connected to the way of using hands.
For that reason, forcing a left-handed person to use their
right hand may bring about new stimulus and cause some
speech problems like stammer.

To sum up, it is wrong to force someone who wants
to play the ney in the Right position to play in the Left
position or forcing someone who wants to play the ney in
the Left position to play in the Right position.

Now you should say whether you play right or left
when asked.

During concerts, your partner with whom you will
share the same sheet of note should sit on your right if you
play RIGHT, or on your left if you play LEFT; or else you can
not see the sheet clearly.

You should make it clear whether you play RIGHT
or LEFT while ordering Ney; so that the asiran hole can be
made accordingly.
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NEFES DEVRELERI

Neyden rahat ses cikarabilmek icin, &nce
kullanacagimiz nefes devrelerini inceleyelim. Nefes
devreleri, geng Neyzen adaylarinin rahat ses gikarabilmeleri
icin abartili tarif edilmistir. Ancak ileride ustalastikga bu
devreler arasindaki farklar yok denecek kadar azalacaktir.

Birinci Devre: SICAK NEFES;
(Kisin Uslyen elimize Ufler gibi derinden yavasca
uflenen nefes)

ikinci Devre: ILIK NEFES;
(Sicak yemek yerken kasigimizdaki yemegi sogutur
gibi Ufledigimiz nefese benzetebiliriz)

Ugiincii Devre: SOGUK NEFES;
(Mum alevini séndurur gibi Gfledigimiz nefes)

Dérdiincii Devre: RUZGARLI NEFES;
(Yanan parmagimizi sogutur gibi tflenen nefes)

Besinci Devre: SIDDETLI NEFES;
(Mangal atesini kuvvetlendirmek icin Ufler gibi,
(Literatiirde vardir fakat pek kullaniimaz)

Altinci Devre: COK SIDDETLI NEFES;
Literatlirde vardir fakat kullaniimaz, bilgi igin ileride
sema olarak verilecektir.

NEYDEN SES CIKARMA CALISMALARI

Bu safhada kullanacagimiz nefes ikinci Devre
olarak isimlendirdigimiz ihk nefes tir.

Klguk bir ayna, bir agisi 30 derece olan gonye, 3
milimetre ¢apinda bir gubuk (tikenmez kalem i¢i veya radyo
antenlerinin kirik bir bélimu vb.) yaninizda hazir bulunsun.

Elinize aynayr alarak
uygulamaya caliginiz.

soylediklerimi  aynen

Dudaginizi 1slik calacakmig gibi yapiniz.

Sevimli bir ¢cocugu Opecekmis gibi, dudaginizin,
biraz daha 6nde olmasina 6zen gosteriniz.

Bu sekilde “ikinci devre ilik nefes”le islik calmaya
baslayiniz. llik nefesi algilayabilmeniz i¢in elinizin Gstini
dudaginiza iyice yaklastiriniz. Elinizin dudaginiza uzakhgi
bir-iki milimetre kadar olsun ve elinizin Gstine 1slik galar gibi
yavasca Ufleyiniz, Uflemenin siddetini, Gflediginiz noktanin
Isindigini hissedinceye kadar azaltiniz. Isi hissettiginiz anda
Uflediginiz nefes, “Birinci devre sicak nefes” tir. Simdi
siddetini hafif artinp 1shiinizin rizgarindan hafif bir serinlik
hissetmeye calisiniz. iste o andaki nefes de sizin ses
cikarirken kullanacaginiz, “IKINCi DEVRE ILIK NEFES™tir.
Biraz daha kuvvetli Ufleyerek, elinizin Ustiinde, Gslten bir
rizgar hissettiginiz andaki nefes de, "liglincii devre soguk
nefes"tir. Bu nefes devreleri Gizerinde birka¢ kere alistirma
yapiniz.

DEGREES OF BREATH

Let's examine the breath degrees first in order to be
able to make sound from the Ney smoothly. Breath degrees
are described exaggeratedly in order for the beginner Ney
players to understand. The differences between these
degrees are going to decrease gradually as you get skilled.

First Degree: WARM BREATH;
(We blow slowly and deeply as if we blow on our
hands to warm them when they are cold in winter.)

Second Degree: MILD BREATH;
(We blow as if we try to cool the meal on our spoon
while eating)

Third Degree: COOL BREATH;
(We blow as if we try to put out a candle light)

Fourth Step: WINDY BREATH;
(we blow as if we try to cool our hand when we burn
it accidentally)

Fifth Step: STRONG BREATH;
(It's like fanning the flames when we try to make a
fire) (It takes place in the sources but isn’t used)

Sixth Step: VERY STRONG BREATH;
It takes place in the sources but isn’t used (it will be
given as a diagram later on)

EXERCICES TO MAKE SOUND FROM
THE NEY

The breath we will use at this stage is mild breath
we name as second degree.

A small mirror, a setsquare with one angle of 30°, a
piece of stick 3 mm in diameter should be ready to hand.

Get the mirror; try to do exactly what | tell you.

Form your lips as if you are whistling.

Note that your lips come a little forward as if you will
kiss a little child.

Now start whistling with “second degree mild
breath”. In order to sense the mild breath draw the top of
your hand closer to your lips. The distance between your
lips and hand should be about one-two millimeters. Blow
onto top of your hand slowly as if you whistle. Decrease the
strength of blowing until you feel the point you blow getting
warm. The breath you blow at the moment you feel the
warmth is “first degree warm breath”. Now blow a little bit
more strongly and try to feel a slight coolness. That breath
is “SECOND DEGREE MILD BREATH” which you will use
while making the sound. The breath that feels cooler when
you blow a little bit more strongly is "third degree cool
breath”. Practise these breath degrees a few times.
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Ney Uflerken, dudaginizin ortasindaki agiklik ne
kadar yuvarlak olursa, ses o kadar guzel cikar. Tabii ki
yuvarlagin capi da ¢ok oOnemlidir. Neyzen Sadreddin
OZCiMi'nin degisik zamanlarda ney (flerken, dudaginin
ortasindaki agikligi defalarca kumpasla 6lgerek de tespit
ettigim gibi, ideal acikhdin ¢cap1 3 milimetredir.

Asagidaki resimde Neyzen Sadreddin OZCiMi’nin
ney (uflerken dudaginin ortasindaki acgikligin ne kadar
yuvarlak olduguna ve c¢apin 3 milimetre olduguna dikkat
ediniz.

Resim No:0002 Neyzen Sadreddin OZGiMi

Sag Uufliyorsaniz sag elinize, sol Ufliiyorsaniz sol
elinize aynayi, diger elinize de 3milimetre ¢apindaki kalem
icini alp 1shk g¢aliniz. Aynadan, dudaginizin ortasindaki
acikligi kontrol edip, hem yuvarlak olmasina, hem de
c¢apinin 3milimetre olmasina 6zen gdstererek, birka¢ dakika
1slik ¢aliniz. Kalem igini, dudaginizin olusturdugu yuvarlak
delie oturacak sekilde tutarak, dudaginizin ortasinda
olusan acikligin ¢apini kontrol edebilirsiniz.

Not: Agizdaki bu 3 milimetrelik aciklik, sesin rahat
cikmasi ve nefesin ekonomik olarak kullanilabilmesi icin
tespit edilmis en dogru sekildir. Bu agikhdin 3 milimetreden
az olmasi halinde; Ney'den ciliz bir ses ¢ikacaktir, fazla
olmasi halinde ise ¢ok nefes tlketeceginizden bir eserin
icrasinda sik sik nefes almaniz gerekecektir ki bu durum
eserin fazlaca kesilmesine ve icranin bozulmasina yol acar.

While playing the Ney, the more circular the
opening in the middle of your lips is, the better the Ney
sounds. The diameter of the circle is also very important. As
| determined by measuring the opening in the middle of
Sadreddin Ozgimi’s lips with a compass time and time again
while he played at different times, the diameter of the ideal
opening is 3 mm.

Notice how circular the opening in the middle of
Sadreddin Ozgimi’s lips while he plays and the diameter is 3
millimeters

Picture No:0002 Neyzen Sadreddin OZCiMmi
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Hold the mirror with your right hand if you play
right or left hand if you play left, and hold the stick of 3 mm
with your other hand and whistle. With the help of the mirror
check the opening in the center of your lips to see if it is
circular and 3 mm in diameter, and whistle a few minutes.
You can check the diameter of the opening in your lips by
placing the stick in the opening in your lips.

Note: This 3 mm opening in your lips is the most
accurate form determined, to make sound smoothly and
saving breath. In the case that the opening is less than 3
mm; a weak Ney sound will come out, and in the case that it
is more than 3 mm; you will need to breathe so often due to
excessive loss of breath during a performance that the
piece will be subject to too many interruptions and your
performance to spoil.
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www.neyzen.com NEY METODU SAYFA-006

Dudaginizin acgikhdini surekli ayna
aldiginiza kanaat getirinceye kadar 1slik ¢aliniz.

Resim No:0003

ile kontrol
ederek, bes on dakika veya dudak agikhdini kontrolliinlize

NEY METHOD PAGE-006 Yiicel Miizik

Whistle 5-10 minutes or until you decide that you've
taken control of the opening of your lips checking the
opening of your lips in the mirror.

Picture No:0003

Neyinizin agirdn perdesini

bir bantla kapatiniz
¢unki ses ¢ikarma galismalarini bu sekilde yapacagiz.

Normal  yukseklikte (45cm.  civarinda)
sandalyeye oturup dik durmaya 6zen gosteriniz.

bir

Sag ufliyorsaniz sol elinizle, sol Ufliyorsaniz sag
elinizle neyinizi mikrofon tutar gibi basparenin bir iki santim
altindan tutarak, sanki i¢i bos bir boru UGfleyecekmis gibi,
sag ufliyorsaniz dudaginizin sol yarisina, sol Uflliyorsaniz
dudaginizin sag yarisina yerlestiriniz.

Neyinizi yere paralel ve ylziinize 90 derece olacak
sekilde tutunuz.

Cover the asiran hole of your Ney with adhesive
tape, because we will practise making sound this way.

Sit on a normal height chair(approximately 45 cm)
and try to be upright.

Hold your Ney like a microphone with your left hand
if you play right or with your right hand if you play left from
1-2 cm below the baspare, and place the Ney on the left
side of your lips if you play right or on the right side if you
play left as if you will blow through a tube.

Hold your ney parallel to the ground and 90° to your
face.
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Resim No:0004 Picture No:0004

Yukaridaki ve asagidaki resimleri inceleyiniz. Examine the pictures above and below.

Resim No:0005 Picture No:0005
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Neyinizin bagparesi dudaginiza deger halde iken, Make a 30° angle downwards while the bagpare of
asagiya dogru 30 derecelik aci yaptiriniz. Bu aglyl génye ile your Ney touches your lips. Check this angle with the
kontrol ediniz. setsquare.

Resim No:0006 Picture No:0006

Sag Uufliyorsaniz sola, sol (fliyorsaniz saga Make the second angle of 30° towards left if you
dogru 30 derecelik ikinci acty1 yaptirin. play right, or towards right if you play left.

Resim No:0007 Picture No:0007
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iste Ney (iflerken Neyin yiiziiniize gére duracagi agl
bu sekilde olacagindan, ses ¢ikarma galismalari yaparken
bu tutusu korumaya 6zen gdsteriniz.

Cok oOnemli oldugu igin tekrar hatirlatiyorum;
baspéreyi dudaginizin neresine koyacaginizi daha o6nce
aciklamistim. Daha iyi anlamak icin asagidaki resimleri
dikkatlice inceleyiniz. Ozellikle baspareyi dudaginizin dig
sinir gizgisinin 1-2 mm. i¢ tarafina koymaya 6zen gosteriniz.

Baspéareyi, Sag Uflliyorsaniz dudaginizin ortasindan
baglayarak sol yarisina,

Resim No:0009

- ]

sol (fliyorsaniz yine dudaginizin ortasindan

baslayarak sag yarisina koyunuz.

Resim No:0010
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Now because the angle of the Ney to your lips will
be like that, pay attention to keep this position while you're
practicing making sound.

In order to understand better, study the pictures

below carefully. Pay special attention to placing the Ney on
1-2 mm inward from the outline of your lips.

If you play right place the baspare on the left half
of your lips beginning from the middle.

Cl

Picture No:0009

If you play left place the bagpare on the right half

of your lips beginning from the middle.

Picture No:0010

o~ L

=g E


http://www.neyzen.com/
http://www.neyzen.com/

Daha ©Once dudaginizin ortasindaki acgikhdin 3
milimetre olacadina dikkat ederek, i1slik ¢alma calismalari
yapmistiniz, tekrar ayni 6zeni gOstererek islik calmaya
baslayiniz. Islik calmaya devam ederken, neyinizi yukarida
tarif ettigim aci ile dudaginiza degene kadar yaklastiriniz.
Bu arada islik ¢calmaya devam ediniz.

Not: Neyden ses c¢ikarmak igin mutlaka 1shk
calinmasi gerekmez, ishk calarken dudagin aldigi sekil
ses ¢lkarmaya ¢ok uygun oldugu igin ¢aligsmalarimizi o
sekilde yapiyoruz.

Basgpéarenin dudaginiza fazla baski yapmamasina
dikkat ediniz. Baspareyi sadece Uflediginiz orta kismin
haricindeki yerlerden hava kacgirmayi Oonleyecek kadar
bastirmalisiniz. Fazla bastirirsaniz dudaginizin yorulmasina
ve dudaginizda fiziksel bozulmalara yol agarsiniz. Bagpéare
dudaginiza deddigi anda islik sesi Ney sesine dénusur, Ney
sesi cilkmadiysa baspare dudaginiza deger sekilde ishk
calarken, bagpéareyi dudaginizdan kaldirmadan ve Neyinizin
acilarini bozmadan, ¢ok yavas bir sekilde baspareyi
dudaginizla birlikte, 1-2 milimetre sagda, sola oynatarak ses
arayiniz. Bir slire sonra yavas yavas Islik sesinin Ney
sesine donustigunu godreceksiniz. Tabiidir ki 1shginizin Ney
sesine donusmesi birka¢ denemede olabilecegi gibi birgok
denemeden sonra da olabilir. Bu denemeler esnasinda
Neyinizin asiran perdesinin kapali olacagini ve 2. Devre 1hk
nefes kullanacaginizi tekrar hatirlayiniz.

Neyinizin arkasindaki asirdn perdesi kapall,
Ondndeki tum perdeler agik ve 2. Devre 1lik nefes Ufleyerek
buldugunuz bu ses, portenin 4. gizgisindeki RE (NEVA)
sesidir.

Resim No:0011
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You have already practiced whistling; by paying
attention to the hole in the middle of your lips being 3 mm.
Start whistling again paying the same attention. While
whistling, bring your Ney closer until it touches your lips with
the angle | explained before. Meanwhile continue whistling.

Note: It is not necessary to be able to whistle to
make sound from Ney. The form of lips is suitable to
play the Ney and that is why we practice like this.

Do not press the baspare onto your lips too
strongly. Do just enough to prevent loss of air through
places except from the opening in the middle of your lips. If
you press too strongly, you may tire your lips and cause
physical deformation on them. The whistle sound will turn
into Ney sound at the moment the bagpare touches your
lips. If you could not get the Ney sound, try to find the sound
with the bagpare touching your lips, whistling by slowly
moving it together with your lips 1-2 mm towards left or
right, without changing the angles. After a while you will
notice that the whistle sound gradually turns into Ney sound.
It may take either e few tries or a lot, to make your whistle
turn into a Ney sound. Please remember to keep the asiran
hole of your Ney closed and to blow second degree mild
breath.

The sound you make by blowing second-degree
mild breath when the asiran hole of your Ney is closed and
the rest holes in the front are open is the D (NEVA) sound
on the fourth line of the stave.

Picture No:0011

W

®

RE (NEVA) sesini bulup, bir miiddet galisarak rahat
cikarir bir hale geldikten sonra, sesin dogrulugundan emin
olmak igin,

Re (Neva)

Hicel sl

06 09,2009

D (Neva)

After you get the D (NEVA) note sound and are
able to make that sound easily over some exercise, check
to find out if the sound you make is the accurate R note
(neva) sound, by listening to the samples:
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Asagidaki tabloda 13 cesit Ney'in ses o6rnekleri
bulunmaktadir. Hangi ¢esit Ney ile galisiyorsaniz onun ses

ornegini dinleyiniz.
"NEVA" (Re) dinle

Ses kaydini dinlemek

tiklayiniz.

icin atag

Bolahenk Nisfiye Ney'den dinle.

Bolahenk-Sipiirde Mabeyni Ney’den dinle.

Sipiirde Ney’'den dinle.

Mistahsen Ney’den dinle.

Yildiz Ney’den dinle.

Kiz Ney’den dinle.

Kiz-Mansur Mébeyni Ney’'den dinle.

Mansur Ney’den dinle.

Mansur-Sah Mabeyni Ney’'den dinle.

Sah Ney’den dinle.

Davud Ney’den dinle.

Davud-Bolahenk Mabeyni Ney’den dinle.

Bolahenk Ney’den dinle.

Orneklerini dinleyerek, gikardiginiz sesin gercekten
RE (neva) sesi olup olmadigini kontrol ediniz. Bu kontrol
esnasinda bir mdzisyenin yardimini istemenizin daha dogru
olacagi kanaatindeyim. Asagidaki tablo Ney cesitlerinde RE
(NEVA) perdesi iflendigi zaman Bati Mizigi Ses
Sistemi’ndeki karsiliklarini géstermektedir.

resmine gift

Below you will find sample sounds from 13 types of
Ney. Listen to the sound sample of the Ney type with which
you are practicing.

Listen to "NEVA" (D)

To listen to the sound recording double click on
the paperclip icon.

Listen to from Bolahenk Nisfiye Ney

Listen to from Bolahenk-Sipiirde Mabeyni Ney

Listen to from Sipiirde Ney

Listen to from Mustahsen Ney

Listen to from Yildiz Ney

Listen to from Kiz Ney

Listen to from Kiz-Mansur Mabeyni Ney

Listen to from Mansur Ney

Listen to from Mansur-Sah Mabeyni Ney

Listen to from Sah Ney

e —= T« —~ S <~ N «— N« — I« — N = N« B

Listen to from Davud Ney

=

Listen to from Davud-Bolahenk Mabeyni Ney

Listen to from Bolahenk Ney

| believe it is better to ask for a musician’s help
during this check. The table below shows the counterparts
of the D note (NEVA) sound of the Ney types in classical
music sound arrangement.
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10.161629

YUCEL USTA
Dosya Eki
01_bol_nis_neva_A5.mp3


9.351845

YUCEL USTA
Dosya Eki
02_bol_sip_mab_neva_G#5.mp3


9.351845

YUCEL USTA
Dosya Eki
03_sipurde_neva_G5.mp3


7.288184

YUCEL USTA
Dosya Eki
04_mustahsen_neva_F#5.mp3


7.288184

YUCEL USTA
Dosya Eki
05_yildiz_neva_F5.mp3


6.9747133

YUCEL USTA
Dosya Eki
06_kiz_neva_E5.mp3


6.9747133

YUCEL USTA
Dosya Eki
07_kiz_man_mab_neva_D#5.mp3


6.9747133

YUCEL USTA
Dosya Eki
08_mansur_neva_D5.mp3


6.9747133

YUCEL USTA
Dosya Eki
09_man_sah_mab_neva_C#5.mp3


7.706145

YUCEL USTA
Dosya Eki
10_sah_neva_A_C5.mp3


7.706145

YUCEL USTA
Dosya Eki
11_davud_neva_B4.mp3


7.706145

YUCEL USTA
Dosya Eki
12_dav_bol_mab_neva_Bb4.mp3


7.54941

YUCEL USTA
Dosya Eki
13_bolahenk_neva_A4.mp3


NEY GESITLERI'NDE RE (NEVA) PERDESI

UFLENDIGi ZAMAN BATI MUZIGi
SES SISTEMI'NDEKi KARSILIKLARI

Bati Miizigi'nde (piyano, org veya blok fliitte)

Bolahenk Nisfiye'de RE (NEVA)
(Ana ahenk)

Bolahenk-Sipiirde Mabeyni'de RE (NEVA)
(Ara ahenk)

Sipiirde'de RE (NEVA)
(Ana ahenk)

Miistahsen'de RE (NEVA)
(Ara &henk)

Yildiz’da RE (NEVA)
(Ana ahenk)

Kiz Ney'de RE (NEVA)
(Ana ahenk)

Kiz-Mansur Mabeyni'de RE (NEVA)
(Ara ahenk)

Mansur'da RE (NEVA)
(Ana ahenk)

Mansur-Sah Mabeyni'de RE (NEVA)
(Ara ahenk)

Sah'da RE (NEVA)
(Ana ahenk)

Davud'da RE (NEVA)
(Ana ahenk)

Davud-Bolahenk Mabeyni'de RE (NEVA)
(Ara ahenk)

Bolahenk'de RE (NEVA)
(Ana ahenk)

THE COUNTERPARTS OF THE D (NEVA) NOTE IN
WESTERN MUSIC SOUND ARRANGMENT WHEN
IT IS PLAYED IN THE TYPES OF THE NEY.

In Western Music (in piano, organ or flute

0
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D (NEVA) in Bolahenk Nisfiye
(Main harmony)

D (NEVA) in Bolahenk-Sipiirde Mabeyni
(Mid harmony)

D (NEVA) in Sipiirde
(Main harmony)

D (NEVA) in Miistahsen
(Mid harmony)

D (NEVA) in Yildiz
(Main harmony)

D (NEVA) in Kiz Ney
(Main harmony)

D (NEVA) in Kiz-Mansur Mabeyni
(Mid harmony)

D (NEVA) in Mansur
(Main harmony)

D (NEVA) in Mansur-Sah Mabeyni
(Mid harmony)
D (NEVA) in Sah

(Main harmony)

D (NEVA) in Davud
(Main harmony)

D (NEVA) in Davud-Bolahenk Mabeyni
(Mid harmony)

D (NEVA) in Bolahenk
(Main harmony)
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Yeri gelmisken dnemle bilmeniz gereken bir hususu
belitmek isterim; neyinizin ¢esidi (tonu) ne olursa olsun
notalar hep ayni perdelerden cikar (tabiidir ki frekanslar
degisir). Konuyu agacak olursak; 6rnegin elinizde kiz ney
olsun re (neva) sesi almak icin asiran perdesini kapatip
ondeki tim perdeler agik halde iken 2. Devre Ilik nefes
ufleriz. Elimizdeki mansur, sah, yildiz veya bagka tonda bir
ney de olsa idi re (neva) sesini ¢gikarmak i¢in ayni yukarida
yaptigimiz gibi asiran perdesi kapali 6ndeki perdeler agik ve
ikinci devre ilik nefes Ufleyecektik. Buradan yola g¢ikarsak
kanun, ud, tanbur ve buna benzer sazlarda gég¢lirme
(transpose) yaparken gogurilen perdelerin yerleri degisir.
Neyle gdéclirme (transpose) yaparken ise sadece ney
degistirilip ayni perdelere basilir. Bazi usta neyzenler ¢ok
zor olmasina ragmen ayni neyle goglirme (transpose)
yapabilmektedirler.

Re (nevad) sesini olusturduktan sonra bu sesi
ortalama bir hafta sirekli fleyerek alistirma yapiniz. Bu
calismalari yaparken, nefes alin, dudaginiza baspareyi
koyup nefesiniz bitene kadar re (neva) Ufleyin, tekrar neyi
dudaginizdan cekip nefes alin, ve tekrar koyarak nefesiniz
bitene kadar Ufleyin. Bu islemi defalarca tekrarlayiniz. Net,
berrak ve c¢ok rahat bir neva sesi elde ettikten sonra,
neyinizi 10-15 kere dudaginizdan cekip geri koyarak neva
ufleyiniz, her Ufleyiginizde sesi hi¢ aramadan, Ufler Gflemez
aninda nevayi cikarabiliyorsaniz artik dizinizdeki gercek
tutus pozisyonuna ge¢me zamaniniz gelmis demektir.
Unutulmasin ki metoddan c¢ok iyi istifade edebilmek igin
kendi kendinizi kandirmadan tum sdylenilenleri harfiyen
uygulamaniz gerekir.

By the way I'd like to underlie an important point;
whatever type of Ney yours is, the notes are played from the
same pitches (naturally the frequencies will change). That
is, if you are playing a kiz Ney, you close the asiran pitch
leaving the rest pitches in the front open and you blow
second stage mild breath in order to get the R (neva) sound.
If it was a mansur, sah, yildiz or any other type of Ney you
were playing, you would blow second stage mild breath,
closing only the asiran pitch to get the R (neva) sound, just
as you did before. When transposing in instruments such as
kanun, ud, tanbur, etc., the places of the transposed pitches
change, whereas when transposing in Ney, the Ney is
changed and the same pitches are closed. Some expert
Neyzens are able to transpose with the same Ney although
it is very difficult.

When you are able to make the D (neva) sound,
exercise by playing this sound continuously for about one
week. During these exercises, inhale, place the baspare on
your lips and play the D (neva) sound until you run out of
breath, then take the Ney away from your lips and inhale
again, and put it back and play until you run out of breath.
Repeat this again and again. After you are able to play a
clear D (neva) sound easily, play it by putting the Ney on
your lips and taking it back 10-15 times. If you can play the
D (neva) sound instantly every time you blow, without
seeking the sound, it means it is time for you to start
playing in the true position putting the Ney on your knee.
Remember that in order to benefit from the method you
need to follow the instructions to the letter without deceiving
yourself.
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